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FOREWORD 

Many accordionists desiring to become proficient in the modern idiom have 
been faced with difficulties because of the shortage of available studies neces
sary to develop this technique. Long realizing this, Anthony Mecca, outst~nding 
'jazz artist and instructor has designed his "Jazz Ideas For The Dance Band 
Accordionist" to meet this very problem . 

The accordionist about to enter the professional field, will find that the task 
of supplying introductions, turn-arounds, modulations and endings usually falls 
upon a keyboard instrument which is the most flexible in presenti];l.g melody, 
harmony and rhythm at one and the same time, in this instance the accordion. 

For this work he must be able and ready to improvise and develop chord 
progressions, In these two books the accordionist will find examples of a wide 
range of situations developed from only a few basic chord progressions, plus a 
direct demonstration of how to develop them. 

After completion of Book One and Two of "Jazz Ideas For The Danc.e Band 
Accordionist", for more advanced studies we sugges t "Progressive Ideas ln Pop 
Playing" also by Anthony Mecca, 
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INTRODUCTIONS 

An introduction is generally used to set the key, tempo and style for the piece to follow . One of the 
simplest harmonic progressions serving such a purpose is a two-measure figure known as I - VI 
II- V1 • For an introduc tion, these two/measu res may be repeated or extended to four measures, as 
follows: 

Basic Progression ( two measures repeated). 
C Am Dm7 G7 C Am Dm7 07 

" n ~ fr- _,., n ~ 4i:- . I> 
,. r, ., ... - r, r.; ~ 

~ r~ ., r, ~ r, ,, -r. ~ ~ , .... 
~ 

I I 

1 VI II V7 I VI II V7 
I ...... ,. 

w• - - -
6 ,. ,, ~ 

,, -- Fl - ,, -
4 2 I -3 4 4 2 13 -

Basic Prog·ressi-On (extended) 
C Am Dm7 07 ,, 
'""" -& -e- -r . -- -- -= -- --, . 

~ 

I VI 11 
t 

V7 

• r ... -, --,, --1k ~ ;'j .. 
The introductions given on pages 2 and 8 inclusive, may be used as written . Students, who are not 
quite prepared rhythmically, may use the examples given in the "growth" section on page 9 to 15 
inclusive. 

i. Slow 
Key of F F6 

8097-24 

INTRODUCTIONS 
Basic I 

( In commonly used keys) 
Bounce 

C 

Ill 

Dm Gm7 C18 - 9 

7 
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I 

' 

I 

I 

2.-Bounce (Two measures repeated). 
Keyof G GM7(9) Em7 Am7(9) D9 GM7(9) Em7 Am7(9) D 9 

, .. Jl It" ... I- I- .. .. II,. • • t- I- ► • • I - , . - - -~ -- - - - - - - - - -. . I - I ... -
I &) II' - -

M m m m B.S. m 
- -L '- • I.II , - ~ ., - - ~ 

. -· - - - - : ., , - - ~ -- - .... -' . 1i 71 - ◄ 1 

3.-Jump (single note) 
Key of B~ B~ 

4 Gm7 
4 

Cm 7 t 
1 

.F7 
.~, 

F7 (13) 

1 ~-- ---1 

4. - -Slow (rock'n' roll) 
KeyofE~ E~ Cm 

B.S. 

4 

5.--Bounce 
Keyof A~ A~6 Fm7 R~m7 

3 

2,......--. ~-----1 

B.S. 
m 

Fm 

a 

m 

INTRODUCTIONS 
Basic II 

Key of C C6 

'\ , ,. ,, 
,, . ,. . ' . 

4 

B.
1
8. . , . - .. ,. -. • 

Dm7 G7 

- ,, .. ,J ,.. 
~ ll - -~ ., -

I 

I 

-u,, -" -2 I -
3 4 

Basic II 
Bounce 

C6 

-., = 
-
I 

-- -
~ 

;:.:::{~,-~~ . .. 
~ 

V 

~ ~ 
~ 

2 

Dm7 

-- -- - -
I · 

I 

- -
~ -

I 

a 

G7(13) 

- -• ,., 
- ,_ - .. 

'J -...... 
- -~ . 

-
4 

3 

7. 



4 
1.-Slow 
KeyofC -c6 

2.-Slow Bounce 
Key of C C6 

I 

' 

I 

3.-Bounce 
KeyofF F6 

~ I . ,_ .. 
• V -' " - -
' 

B.S. . . - .. -. ~- , - . - IV 
4 

I ,_ 

--

A 

~ 

m 

I - i"I I .. . -- - - - - . - . " - - ,, . . -· - . ~u . . 
I 

,,~~ v• . ,, . . - . 

A . . -- ' "' . , 
~ •..__.,• ~· . 

2 

4. -March, Polka (any tune in bright 2) 
Key of E~ E~ E 0 

5 BOUNCE 
' E~ E° Fm 

8097-24 

-, 

-

7 

Gm7 

- I\ . ,.._ . . - -
.... 

~ ~ .. .. 
-...____..-
3 

Fm 
1 

--

I . -. ,_. .. . . . 

... . 

-
~ 

-

Dm 7 G13-9 G9-9 

Dm7 

C9+5C7 

• 

... 

~ I 

-- -
4 

$ -----

G9(13) G9+ ~ 

-

I -
- .. - - .. -

3 -5 4 2 

/\ 

y 

3 B~7( 13) 
Fm,,,---....:::,.. 

5 



Basic III 
Key of C C6 

1.-Medi um to bright. 
Key of F F6 A~0 

2 .- Slow 
KeyofB~ 

B~ 

(Chord solo) 

4.- - Slow 
Key of E~ 

8097-24 

5 

INTRODUCTIONS 

Dm7 G7 

3 

Gm7 

2 3 

Basic lH 

JBounce 
C6 

C7 F 6 

2 

Dm7 

3 

G7 

C7 

1 2 

:::,,.. 
4 

4 

5 ~ ~ F7+5 F-.9-9 

t-s- , 

4 

P l ay 2nd measure 
if no"pick-u p ". 

5 
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Basic II 
KeyofF F6 

I\ l . -I - M . . . . 
~ 

ii 
' 

B. S. 
. •-- -· I 

' - • :- r. ., 
4 

1. - Sl -0w 
Key of F F6 

2. Bounce 
Key ofF 

2 

3.- Basic I 
Key ofB~ B~ 

~ I -.. . -

' -
M -. r r, ~ .. , . .., I . 

B.S. 

I -· r, - -I - _.L. - . -
8097-24 

Fijo 

I ~ •t: 

.. 
it u 

2 

G.m 
~ 

:: 

-- . 
2 

E~m7 A~9(13) D~M9 
- 3 

7 B.S. 

4 

COMBINING BASICS 

Basic III 
Gm7(11) C 7 (13) F 6 A~o Gm7 C9-9(13) 

L: ~ ff> ( ~ )~ I - _,., ::: a - ~ -- -- D - ~ - r 
~ .. " ~ . -

I 

B.S. 

- r~ FA --
~ 3 2 ~ 3 3 
4 ' 

Gm 7 C9(13 ) F6 A~o C9(13} 

J 
.-s-, 

C9- 9 C9-9(13) 

d 7 
B.S. 

3 2 -
' A~o Gm7 G7 

C9-9 1 C9-9 (13) 
~..,.,. 

Basic II 
Cm7 IJ"I B~ B 0 Cm7 F7 

n - I -.. - ,. ·- - --- M - -. .- . ~ ~ ,. 
· r. 

I 

,. - ~-~ ,. - ---= 
3 ... 2 3 -



i. 
Bounce 

B~6 Gm7 Cm7 F7 (13) Cm7 F7( 13) 

( 

I 

' 

\ 

" -. 
~ 

L -• -.. , 
~ 

2. 

"' -
tl 

- -· M 

I ' " , ~ 

~ ~ - ~ 

u ~ . - M -
B.S. 

~ . 
L . ~ 

V - - --4 2 

Slow to medium 
B~M9 B~6 ,,--... 

I J I-, -,_ - - -. , _ M -
B.S . 

7 

n - a 
~ ,_ - M 

V - -
4 

-- -= ---I 
' 

~ -
3 

-. 
' 

I 

--
2 3 

--a, --,_ 

D 

- . , -

Cm7 F7 ...--.. 
I- ~ 

= -

- -~ ~ 

., ~ 

--•• 
4 

4 

- -M -

--• 
4 

4 

" I 
-:; ~ 

! 
,. __ 

~ - -

~ 

M ~ ~ -~- -
2 -

.. ~ .. 
=- -~ - • - ~ - - ... 

. 
-: ~ 

M ' ~ ~ -
2 3 

SUGGESTlONS TO TEACHERS 
AND ADVANCED STUDENTS 

[I] 
Use some individual variations, even in the earliest stages. 

-- - - ~ - ,_ -- -.... ,_ 
~ I --I 

- . 
3 

Cm7 

.. -L 

" -
I 

-... 

. ~ 
• 4 

F9- 9 

~.:. ---

-M 

•• 

-_, 

a, 
4 

Basic Ill(page5) Really Basic,sounds like harmonic More melodic, using last chord from 
background. Basic II (page 3) 

C 6 E~
0 

Dm7 G 7 C6 E~ 0 Dm7 G7 

3 

More modern last chord, transposed from combined 
Basics(page6) Basic III 

C6 E~
0 

Dm7 G7 (13} G9-9(13) 

4 

Another version. G melody with 
13th support. 
C 6 E~

0 
Dm7 G 7(13) 

7 



I 

[2J 
Play lt.::l'Oductlone by reversing the measures. Play 3rd measure, 4tlt measure . 1st measure,. 2nd measure 
This version leads to a G melody note - the original to an E (p,g-14) -exercise 2. -+

9 
_

9 1-. - Slow Bounce · D.m 7 G7 (13) G9 =!s c6 c#0 Dm7 69 s G9 + s 
06 c10 ,........... b -~b 

2-. Bounce (pa .g-e o') Slightly altered. 
F FO Gm7 

~ 
G7 C9-9(13) 

3 4 

rn 
The best way to prove that any successful performance was not "just lucky" is to repeat it. 

ln practice all introductions should be repeated at least four times. 

Exploit combinations of basics. 
Refer to Page 6 for examples of 
the following: II and III 

Other combinations are: 
II and I 
Ill and I 

rn 
I and I1 

ID and II 
I . and Ill 

rn 
Make basics "grow" by generally altering the rhythmic harmonic or melodic material. 

The examples on the following page are intended to stimulate the student in helping him to 
create his own introductions. These examples, however, may also be used as written; they are 
especially useful for those who find the preceding introductions too difficult. 

8097-24 



RHYTHMIC "GROWTH" 
Basic I 

Rhythmic"growth"means pl~ying the same not es or chords in a more interesting pattern, or gaining in 
motion by playing a ~hord two or more times inst ead of only once, as shown in the basic. 

Basic I c 
'\ n fr R-- - n ~ ~ -,. r, - r 

Dm7 · G7 C Am Dm7 67 

I r ·~ - r r ., , . 
~ I . 

41 I 

B.S. 
' I ...... ,. 

--· -\ - r.. ,, - ·- -- ,, -' I - ' I -2 3 2 
3 

Bounce 

1.. C Dm7 G7 2. C 1Jm7 G7 
'I • ,.. ·t- - ... .,.. f" -,, - - ,. - . -I - .. - -- .. • - ,_ - ~ - . - - - - -I I., - .. - - I - -. 

t I --◄ 

B.S. B.S. 
I 

I I .... ,. r, .. .. - - y - - - - .. 
' I I.. - - - ~ - - . - - - - -- - - -. I - 4 2 I -2 3 4 3 

Bounce Bounce 
3. C Dm7 G7 4, C Am Dm7 G7 

5. C Am Dm7 G7 6. C Am D m7 G1 

~ • • •• ,.. 
~ .. • • ,... ,.. ,... e-: ff- ,,, Ballad r-•s-, 

/ .. -. - - - - , - - - -

I 
\ 

-- - - - ~ - - - - - - - - . -. , , I -. ,, 
• .. 

m 

m .. B.S . 
I - J ... ... ,. 

~ , . - .. . ~ .. .. ~ -•. , 
~ - I, ,, --. ,, -- - - 4 2 13 i .. 

The above two-measure patt erns may be repeated or combined in any order. They should also be 
transposed to _other keys. 
8097-24 

9 
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I 

10 HARMONIC ''GROWTH" 
Basic I 

Harmonic"growth"means ~creasing tension without changing th e quality or root of the chords (One 
of the rhythmic patterns is included) 

Basic I 

~ n -6- '~ - ,, Ir ,9- -
C Am G7 C Am Dm7 <:J7 

r . r• .. r• ., -· - .. ., r, - r, ., ., ,_ 
r. -Hll .. 

e I I 

B.S. 
I I 

C -- · • • -· - -
\ -· •. rr - .. -VI ~ 

~ 

I 
-... 

4 r -2 3 4 2 3 

1. C Am Dm7 G1 C Am Dm.1 G7 

m 
1 

2. CM:7 Am7 Dm7 G1 CM7 Am7 Dm7 G'l 

~ ·- J: ~ I- ·dJP- ,...., i t • ,, 
,1 .., 

u .. -- .., ~ .. . - ,, ,. - ~· -
.,--. 

. . 1 
I .. 
I e 

' m J M m M m -F- 7 ♦ 
m IL 7 I 

I ~ - . 
• r - --· \ . .. .. -m - - ~ 

-,; - 71 -

CM9 Am7 Dm7(9) 

M m 
m 

7 

M m M m 
m 

7 

8097-24 



I 
◄ 

I 

, 
I 
' 

\ 

I 

I 

' 

5.-Bounce 
C Dm7 6 7 C 

m 

(Chord solo) 

RHYTHMIC ''GROWTH'' 

i 
~ 

I 

Q 

Basic II 
C6 

,. ,, 
,1 . -
I 

B.S. ..... - .. . . ,, ,_ 

4 

., ~ ·- -u-

I 

' 
~ 
~ 

2 

t C6 
\ ,. -,. ., -_., -, . " 

Q I 

B.S. 
l .. .. ~ . . ~J --

4 

Bounce 
3. C6 
I\ . 

~ 

"-
' 
t 

-· , . - .. 
M . - ~ 

5. 

~ , . -~. 
' 
t 

-· ,. --· . , . -

~ 

:ti 
4 

C6 

= -

B.B. 

-
4 

8097-24 

--
V 

I 

--

'1. - ,. 
u~- ~ 

L > 

I 

I 

~ 
~ ··-

2 

" -- .a 
~ .,.,_ _, -

d 
2 

-- ~ ' 

j 4 

- - -- - 11"11 - -- -r 

- " -~ 

" -" 
2 

Dm7 G7 
- -,. 

" 
,_ I 

~ LI 

-- _, 
I ~ 

3 4 

Dm7 67 

- --- -- -
I 

- - ~ - - ' 

I 
3 

D1117 G7 

- ... 
,_ - -- -- " 

m 

~ 

: .. 

Basic II 

-_, 

~ -

C6 
,, 
r, ~ 

V -
I 

I 

,, 

4 

Bounce 

2. C6 

JI'. ...... .... .., - . . - . 
I 

B.S. 
I 

V . . --
4 

Bounce 
4. C6 
. -~ -. -

I 

B.S. 
l . - ~ -,. - --_, -

'i -
Dm7 G7 

- -- -□ - ~ - - - ,,.. -
I I II 

- - A. - -
I 
3 

~. -
4 

4 

6. Ballad 
C6 

,. -- -,. .,. 

I 

B.S . 
' -. . 

= 
4 

~ ~ -~ -
I 

I 

H ,. 
~ 

2 

-' ,, 
u _,_ --

I 

- -- ~ -
2 

- " - -~ 

VTI - .-. - --
V 

I 

. , • -- -n 

2 -

r- ---, 
n - - -~ ---,_.. __ -- - -I I 

n., .. 
2 

11 

G7 

Dm7 G7 - -- - ~ 

,1 - ·-

-- ~ 

I 
- ~ 

3 

Dm7 G7 

- --- - - -- ----
- - A, 

~ - ~ 

I ..... 
4 3 

Dm7 G 7 
- ::: ,n 

-= - - -
I --
- -- ... --, 

~ . 
13 -' 

Dm7 G7 

-· ~ - . 
" . 

~ . 
V 

-.. 
~ 

I 
~ 

3 4 



12 HARMONIC "GROWTH'' 

I 
' 

Basic II 

<Including one of the rhythmic patterns.) 
Basic II 

C6 Dm7 G7 
I\ ~ -,. r1 r , . . .. ~ ' , r ·-·- ., -- -· -

' I I 

B.S. 
I I 

L -• • - " -' . ,. ,, u ,, - ~ 

" 

' 2 

i . 
C6 ct Dm7 

I 3 

m 

-4 

G7 

Bounce 
C6 

C6 
,, ' I . , ~ u 

-· I 

I I 

., ,. " ,, 
" • 2 

M 
d 

Dm7 --
r1 

--
13 

Dm7 

m 

Dm7 

Bounce 
CM7 Dm7 

m M m 
d 7 d 

Bounce 
#-

3. CM9 Dm7 G13· 9 CM9 Dm7 

q 

m M m 
d d 

#-
4. C 

Ballad 

Developing melody by using nearby chor d or scale tones. 
c#0 

Dm7 G9 G7 C CM7 Cff° Dm7 

--=-

d 
m M B. 8. 

8097-24 

G7 ,,., 

- ' L -

~ -
G7 

-9 
G9 +s 

G9 (13) 
...--... 

m 

7 

7 

7 



◄ 

j 

5. Bounce 
C 

~ 

-
' .. .. 

.Basic nr 
C6 

I . . . ., 

B.S . ... .. -. . 
' - - -tr 

3 

1. 

~ 

I - - ~ -. . 
"" . 

I .. . 
' 
I B.S. 

6.. , ... . -· --' - - ... 

~ " •- ., -. . .. .. 
t . 

B.S. 
L ._ • , . . -· . ., 

, 
LV S . -

t,~ 
2 

- --.. 
V . 

--
t,4'-

2 

A - -~ ~ -LV ■ 

V . 

- -- -

13 

Dm7 C G7 

RHYTHMIC "GROWTH" 
.Basic III 

Dm7 G9 (13) C6 Dm7 G 9 (13) 

I I 
" . . - .. . . ·-. . , . ~ ,. . . 

t - V - c; 

- -
77 

_, 
~ 1,-d- 77 4 ' 3 3 2 3 

, 

~ I 

Dm7 G9 (13) 
2. 

C6 Dm7 G9(t3) 

- . - - . - - - ~ -. - ~· - -- - . j ' -- - . -• . V . • 
B.S • ., - - .. A ~ ., - - . 

J - . ... ' 
-0- ti♦ .. ' 3 

Dm7 G9 (13) 

3 

4 Bo..ince 
• C6 

2 3 

Dm7 G9 (13) 

i\ ---' "' ' " . , -. . ,_ - ., - - - - ~ ~ . . . . ~ .. --. . • -. • • 
' 

.. . V --. ., • • 
B. S. . 

~ ' - --- " --,. . -3 7 , , . ' ·-- J . - -... ~ -,J • ... i, ... .... 4 

5. 
3 2 3 3 

6. Ballad 
2 3 

" I I\ r.- 9i---., " ' 
C6 Dm7 G9( 13) C6 Dm7 G 9 (13) 

( t 
,. M . , - • - - - - • ., , __ ,. .. --- - - ~ --,, ,_ . , L. : - . . . .. .: V 'I .. . . . L.V""' - - . • . . . . V . ~ 

' 
. 

V - -- -- • • . 

I 

' 

.. . 
R.S. B. S. 

',. ... . . 
~ 

,. . ., , - J • - --r t,t t • 1 t1f 1 4 
- -

Suggestion: Apply the above rhythm ic patterns to the B~ "slow to medium" example on page 7. 
8097-24 
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◄ 

I 

14 

Basic III 

i. 
~ 

- .. 
~ ~ 

• 
.. 

- -· 

C6 
I 

B.S. 

C6 

I 

·---
B.S. 

r --. w 

\ , . •. 
f t1f 

CM7 

B.S. 

CM9 

Ballad O 5 4. 2 3 
1 

B.S. 

8097-24 

HARMONIC GROWTH 
Basio III 

(Including one of the rhythmic patterns. ) 

V , 
, 
e: 

"f 
Dm7 

3 

G9 (13) Dm7 
I /I~ 

-pj 
8 

G9 (13) 

/I' 

' --
' " ,_ 

r 

~ -• 
G9 -9 

4 

Bounce 
C6 

~ ~ , 

-

.. 
3 

Bounce 
CM7 

C6 

,. I I 

- -· --
~~ - ,, .., -

- .., 

174 
2 

2 

2 

Dm7 

. 
e 

Dm7 

. 
n 

(i 

7i 
3 

Diu 7 

-, 
3 

Developing melody by using nearby chor d or scale tones. 
B~ 0 Dm7 G9 ( 13) CM,9 C6 Eb0 Dm7 

G9-9(13) 

.J J 

2 s 

G! (13) 
,, ' 

G9(t3) 

~ I--. ~-c~ ,_ 

-
411 --
~ ~ 

' 
~ -4--

4-

G9-9(13) 



5. Bounce 

,as io Cm 

ll I -( 
F• 

r. .. 
V . ., , ... 
~ 

I B.S. 

! . F . ~· ., 
~- - , . 

' - . 
"' 

i . BoMce 
CM9·3 

~ 
( B.S . . . 

t . Bounce 
Cm 

S . Ball ad 
Cm6 

8097-24 

Dm7 G9 ( 13 ) Dm 7 

3 
(Cho,:-d &olo) 

MINOR INTRODUCTIONS 

-
""' 3 

Cm6 

Fm6 07 

!t' 
r~ 

--
I 2 

-... 
- --

~ -3 

P'a6 

Fm6 

4 

Fm6 
I 3 

.i 

Om 

-&, -
I 

~~ 

07 

G7 
4 

Cm6 

• • "'"' - - -
' 

., 
2 

CM9·3 Cm6 

Cm 

Cm 

Fm6 01 

(~) .. (~) .. _-. ... 
~ ---

- • 

I a 

Fm7 

Fm6 

Fm6 

4 

a a, . -- -

G7 
5 • 2 

-9 G9+s 

15 

··-

·-



16 
Fm6 

CJU 

4 

67 Cm 

m 
'* ( See foot note . ) 

. B,S. 

2 

WALTZ INTRODUCTIONS 

~ 
' 

Basic 
Key of Cc 

~ ,, . .. ,~· 
~ .. - . ,. 

41 I 

M ... 

Am Dm7 
9-• ~= ~. 
~ . ~-

m ... m ,IL ./1.. ~ -~ ( .: .. - - L . ,. -- -
Key of F 
1. 

Key of F 
2. 

Key of G 
3. G 

Dm 

-,, 

Dm(9) Dm Gm7(11) Gm7 

m 
m 

2 3 s Gm7 
2 3 

m 

Am7 

* The Domlnant 7th chord may be preceded by a 7th chord one half-atep hlgher. 

8097-24 

G7 

-· ~ ,_. -
7 -

~ -
C7(13) C7 

5 
C7 

7 

D1 



. 
'I ►~ '\ I , " .. 

j - .. -,. --4 

◄ 
B.S. 

( .: ., .. . - ,. - . -

( 
◄ 

I 

-rt· 
3 

5
_ Key of E~ 

Viennese Waltz 
Key of D 

6. D 
~ ~ -.. - n •• ~ - -n •. - -~ -• ,., 

M 

., ~ .. - -· -·· .. n .. 
\ - n ._ ... 

--
I 

~ 

--

. 
2 

~ 

-

I I J--j 
. -·-

---
~ 

-
I 

Gm 

--=-----
- J 

m 

--- -.. -
I 

~ ~ 

--

;t. 
3 

--~- .,. 
.,, 

... 

Cm7 ( tt) Cm7 

.1--"i'I 
_,_ 
-

., -

Fm7 

------- J 

m 

-
I,, ·-·-

I 

~ 
.,.. 

--

~-
4 

., 
, 

-

17 
F9 - 9 ( 13) F9-9 

l-- I 
- --. -·-r 

7 

- - ~ ;,----.., -- -
,I I 

fL ,_ 

WALTZ INTR ODUCTIONS IN MINOR 

Bright 
2. 

8097-24 

m 

2 

i 

G7 

m 

G7 

m ., 

2 



18 THE "PICK-UP" 
When a tune begins with a·"Pick-up :' the introduction should be adjusted to allow room for it. 

Introduction 
1. CM7 Am7 Dm7 07 

3 

Introduction 
2. CM7 Am7 Dm7 G7 

3 

Intr~duction 
3. CM7 Am7 Dm7 G7 

3 

Introduction 
4:. CM7 Am.7 Dm.7 G7 

8097-24 

Bm7 

Em7 

2 

Em7 

Bm7 

, No "plck-up" or 

-- -- -------en or )in) or any' 

comblnation, suoh as: 
~' J i>, }I, J 

, Dm7(9) 09 013 

' ( J J J J or ), J J J J) or ' 
I I 

Dm7, any oomblna.tlonof equal value., 
(9) I 

3 

------ ---- - - -•en J1T.l J>n nn) I 
I I 

or any comblnatlon of equal value, 
I I 

G13 ' 
1 (Cue) 



◄ 

TURN-AROUNDS 
On Basics I , II and III 

Turn-arounds are,in effect,two-measure introductions. 
They can be made four measures by repeating,extending or combining. 

Basio I 1. Slow 
C Aa Dm7 G7 C6 

\ , - , - r. r . -' -• ~ -ll .. "?l" 

s.s. 

(> r. -r ~ ~ 

Fl 

I -.. 

2. Bounce 
C6 

4 

4. Slow 
Bhil9 

Basic II 
C6 

2. Bounce 
Eb6 

8097-24 

2 

GM7 

3 

Cm7 F13 F13 =1i 
,--- 9--, 

Dm7 G7 

Fm7 ab+s 

3. Slow 

5. Bounce 
Bb6 

1. Slow 
06 

3. Slow 
EbM7(9) Cm7 

19 

Dm7 G7 07+6 

Gm7(9) Ct3 013·9 
..G-..--,_ 

Dl 7 

Cm7 Ft3-9 

Dm7 

Fm7 
r-:r-, ab1a eb13-9 



20 
4. Slow 

l 

Basic II I 
C6 

3 

2. Bounce 

6. Slow 
66 

B.9. 

3 

1097-24 

2 3 

Am7(9) 

2 -

G7 

Dt3-9 

5. Bounce 
A~6 

i. Slow 
C 

3 

3. Bounce 

3 

5. Bounce 
D~6 

7. Bounce 
G6 

Dm7 (9) 

' S G13 G1g..9 

2 3 

4 

D13-9 
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ONE-MEASURE TURN -AROUNDS 

One-measure turn-arounds present more of a problem _than two-measure turn-arounds -
Why 7 Because frequently no change of chord is indicated on the sheet music. This does not mean 
that nothing should be done about it. Where no change of chord is indicated there usually is in the 
piano arrangement some compensating activity of a melodic or rhythmic nature -either under 
the melody or in the left hand part. The accordionist who just holds a C chord, because that is 
what is indicated on the music, is not doing himself justice. So, that being the case, we suggest 
the following: 

(1) Using a melodic "fill-in" which may lead to the next note, 
(2) By adding a leading chord (V7) or chords ( II7 - V 7 ) 

which may be repeated, arpeggiated or varied. 

The same solutions also may be applied to a two-measure turn-around where only a tonic 
(I) chord is indicated. However, the easiest solution, in this case, is to use the basic progres-

sion I - VI - II - V 7· 

II\ 

4 

Basic 

C 

.. 
-

,e. 

B.S. 

t.. Melodic 

C 

4- r r r t ~ 

2. 

C 

1-- [ I l 
...____/ 

M 

3. 4. 
C CMSI C6 

C CM9 C6 
~I --,~ - - - -- -- -I 7 I ----

M .. B.S. 
j 1-7--c, 

~ • ~,. -' ~ ~ -- ~ -~. -- -- - ~ -- I r - -

5. 6. 7. 8. Melodio lead 
CM7 01 C6 0 Cll9 C9-9C6 C OM9 C9·9 06 

B. S, 

8097-24 

·-
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9. 
C F6 F#° C 

~ ,,,-- ---
( 
◄ 

( 

,. -, • . 1 - -
I * ~ 

B.S. 
~ .. -· -- --

1. Adding V7 

C 

~ 
,. 
, -., -tJ ~ 

B.S. 
I 

~ .. - -· . , . 
,.. 

" - - ' • ~1•• 

- -

G7 

-
t! 

--

to. 
C 0° G7 

,,.- --
- - --. - - -· - -
~ - r - .. 

- -- -

2. 
C G7 

, - - --
* * ll 

- -- --

4. Leading smoothly to melody note. 
C G7 G7+5 0 5. C G9 G9-9 

~ 31 ~ I 5,,.. 
/ - -- -
~ - ~ --- - - ,,_ 

' I - Pl ., 
~ ~ ~ ~ 

< 

I 
7 B.S. 1 

{ ::: , 

,1 - ,, - -~ -

7. 
06 G13 

8. 
C6 G13 

11. 
C C 

2 1 
G7 

3----- 2 1 - 4 

2 3 C 

'· ~ -- ~ - - - ~---~ - - - - -- ~ 

~~ .. , -4 l 

. - -. - - , -

3. 
C G7 07+5 

., 
, -· - -. " 

""1 . ~ ~ ~r ...___..., 
., 

,~ - . -- -

C 6. C G7 3 5 C 

.......... ~ 1 

-- - - -, - - - -, - - --
l,( 

I ... 7 -- - ---

G13+5 
9. 

C6 - ~I j~ n r .. --. • • ' , 
~ - . ., .... - - - . - . - -

I 
,. - --.I y r, . - - - . - ~ 

t I. 
w . - \.,, -

. 
I B.S. -. . 

-· ~ - ., ., ' ., - - , 
' .,, - ~ - - - . - - - ~ . - - - - - - - - -

8097-24 
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23 

. --- ------------
' A substitute chord, on ·e , 
, half-step above the tonic, , 
'iruaybeused inplaceofV7. 

1. 
Adding II1 and V7. 

2. 
C Dm7 G7 C Dm7 G7 CM7 Dm7 G9 - 9 ' ·c6 Dm7(9) Db9(11 ) 

I 

Dm7(9) G9-9 6. C Dm7(9) G7+5 

Try to create other turn -arounds by usin~ parts of two -meas ure 
turn- ar ounds or four-measure introducfions . 
Two measure tur n- around. 
( F r om example 3, Pa.ge t9 ) 

~F6 - - - -, Dm7(i)Dm7 Gm7 (9) 
I .J J ' .J ~ J ~ ~ 
' I 

I - - - . - L -
IC - . - - = ~- u -. ,, . -

•l 
I 

I I 

I m I 7 I M I .,... m I 
I ... , __ 

, - .,, .. -. ~ , ~ , ~ .. I ... -
I - - - - -

Introduction . 
(Fro m examp le 4, pa11es). 

., _____ _ 

8097-24 

I 

I 

I 

' 
I 

I 

-

7, C6 Dm7 (9) G13-9 

Qne-measure turn- around. 
-- ---- - ·---

' Example showing how to change a two-, 
measure turn - around int o a one-measure 

' turn- around. 

I 

-
" 

C13 C13-9 
F6 ..J I 

- -------- . '- --~ V --· -
I 

• 

1 
M 

I .. 
-- - :, 

" I 

One-measure turn-around 
•Ei a~ple showing l1ow t-o chan-ge tv.-~·. 
, measures of an introduction lht c>~, 
one- measure turn -11ro11nd. 

1 

Eb---------B 13 Bb'l 

M 7 
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Some modern progressions are slight var iations of I - VI -II-V 7 ; that is,more developed. 

t. 

2. 

3. 

4. 
,'\ , . 

I 
. . . 
' 
411 . 

I ,. -· , - .. . . . 
' -

5. 
I\ 

' 
,. - ,. 

' .I .. 
< 

I . -· ,. -· . , . 
' ,, 

Two- measure turn- arounds. 
C6 Eb7 AbM7 nbu + 11 

5 
2 

C6 
,---

Dm7 (11) nb 11 + 11 

B. S . 

Voicing different from that used above. 

CM9 Eb7 Dm.7(11) Dbtt+U 

r 

E7 D9 G13 
,. ~-- -- n --- ., ...... .. --~ 

w - ~ ., r , 

I I l' 'I 
B.S. 

., -
~ -,; -

A7 G13 - --- -,... _, 
". -- " - -- ~ -· 

I I I 
B. S . 

'- ~ 

V -
., .. ., -

3 2 5 

One-measure turn- arounds. 
1. C6 Eb7 AbM7 nbu + 11 

or 

2. C6 Eb7 Dm7(11) Db11+11 

or 

3. 
Dm7(11) Db11+11 

or 

4 3 

4. E7 A7 D9 G13 

or 

5. Bb7-5 A7 Ab7+5 G13 

or 

3 2 5 2 

\NOTE i Introductions, turn- arounds, modulations and endings In this atyle _ alt o oiore involved harmonically and 
rhythmically_ are given in ANTHONY MECCA'S PROGRESSIVE IDEAS IN •rop• PLAYING FOR ACCORDION . 

8097-24 

End Of Book One 
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Pi A '- A NI TEACHING "SWING" PIANO, TRUMPET A VA presents TROMBONE & PIANO ACCORDION 
443 WEBB PLACE, PH. 942-5 ~3 

THREE MODERN STUDIES 
FOR THE ACCORDION 

progressive ideas ¥ PROG.RESSIVE IDEAS "FOR" POP ;.PLAYING 
,o a ~Po, • OLAT IHO ,o■ A(CO■DrON 

by ANTHONY MECCA 

Especially designed for those desiring to master the modern 
idiom. Mr. Mecca divulges his secrets and ideas necessary in 
the art of improving and ' creating original introductions, modu
lations, turnarounds, endings, etc. Excellent study for the ad
vanced student and the embryonic professional. 

8039 $1-75 

E dited by F, Henri Klickmann, this important and interesting 
work is av a·ilable complete in two volumes. Especially designed 
for the a dvanced student who desires to study chord structure and 
improvis a tion a nd its applic a tio n to modern music, We suggest 
using it with a Tel-A-Chord Slide Rule by Victor Leone. Con -
t a ins interest~g ch a rt s a nd t a bles. 

8053 • Book One • $1•75 8054 • Book Two $1-75 

¥ IMPRO.VISING The WRITE WAY -----"""".""-""I 
IMPROVISING THE Wru1e w A y 

Acc. 244 9 

by A. SILLARI & F. H. KLICKMANN 

Helps the student achieve an intensive knowledge of improv
isation - a requisite so important in orche ·stra -work Explains 
the fundamentals of this subject and -allows the student to .write in 
his own improvised patterns and figures to exercises and pieces 
contained therein, 

Contains 72 pages of very important and useful study material. 

J037 $2,25 
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ABOlIT ANTHONY MECCA . ..... . . . 

Anthony Mecca, native of Waterbury, Conn. ,came by his love for the 
accordion through his brother Dominick who was his first instructor when a 
mere youngster. 

Decision to make the accordion his career, brought him to New York 
where he furthered and comp leted his studies with Joe Biviano, well known 
accordion vi rtuoso and instructor. 

After his discharge from the army in 1946, Tony Mecca turned his 
attention to professional playing and soon was in great demand for radio and 
tel evision work and recordings. He has worked under such famous conduc
tors as Leonard Bernstein, Alfredo Antonini and Raymond Scott and has re
corded for prac tical ly all well known record companies. 

It was this background of study and experience that enabled him to 
write his first two important and very successful accordion works 

"Prog ressive Ideas on Pop Playing" 
"Progressive Jazz Styles" 

In this new work "Jazz Ideas For the Dance Band Accordionist" he con
tinues to divulge more of his secrets and ideas so necessary for a solid 
foundation in the art of modem playing for the accordion , 

THE PUBLISHERS 
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' 

, 

I 

C maj. to E~ maj. 
Key of Cmaj . 

Basic c 6 A. 

1. _Cmaj.toEl>maj. 
Sl ow 

C6 
'I I , _ . , -' - .... 
• -

M 
t #-.. , . .. 

, , -, 

2 
Cmaj .to B~ maj. 

· Slow 

SIMPLE MODULATIONS 

V 1 of new key. 
"B\,7 

Key of Eb maj-. 
EP6 

I 

MINIMUM DEVELOPMENT- REPETITION 
Key of Eb maj. 

E b 6 
---3 - ---, I I I . ' I 

-- . - ~ ·-,, " .. -~ . - ,, ,, -- . - u '[JG/ 

... B. S • 

. - ~ - J . 
" - - " " -

Key of Bl, maj. 
F13 F 13-9 Bb6 

06 ---s--~ I 7 'I I "' I I I I 
, . " . - - - - - - :; , , . : ,. ~ -- . - - - L W ~ -----.~ 

• - . - - - - y w ~ u 

M 
I #- #- B. S . . - .. ~ -

3 

= ' . , - ~ •- -

' 

' 

I 

C maj. to Eb maj. 

3 Bounce 
• C6 

fl ,_ . . - -~ , 
' ;: . 
• -

B. s. 
I . . .. ~ -. ,_ - ~ ,_ -

C maj. to Fmaj. 
1. Slow 

C6 

" I 
, . - , _, 

' 
,,_ ·-• -

M 
I ... 

, . -·-. r . -

-

6 -

-

• • 
Key of E b maj. 

Eb6 - I ' " ' I 

" . -- - - ~ ·- . , . . .. " n --
;: - - TI a ,, ~ . - • 1• 1--.-u 

-- ., 
~ ~ . 

" - - - " ---
MELODY FROM ARPEGGIO 

Key of F maj. 
C7 C7+5 F6 

3 2 I I -- L ,. . - - ,- -- ·-... - ·-I - ~ 

7 .,.. I ... ' ~ 

- " ... - -
8098- 24 Copyr ight © 1962 by 0. Pagani & Bro ., Inc. Assigned Ernest Definer Publications P.O. Box 11663, Alexa ndr ia, VA 22312 
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I 

' 

4 

2 C maj. to A~ maj. 
· Bounce 

'\ 
C6 
I •. 

~ - = . .. . ,, . .., 
B.S. 

• r,, .!. -· 
\ -· .. . -

~ I 

C maj . to G maj. 
1. Slow 

C6 

M 

C maj. to Eb maj. 
2. Slow 

C6 

M 

C maj. to G maj. 
3. Bounce 

C6 

B.S . 

C maj. to Gmaj. 
4. Bou nce 

C6 

11 I ' .. - - . . _L, -- -
tJ -

B.S. 
-•·= .. - -. I . -

::.· 
8098- 24 4 

1 

- -
I I 

B. S, 

i--

--

-

Key of Alimaj . 

3 5 I 1 2 3 I -ft--- :; - _,v - - ~- ... :; - ~ " 

A~6 

I 
-

- -" ~ 

':; 
. 

"* 
CHROMATIC TO NEARBY V1 

Keyo1 Gmaj. 
ch D7 G6 

Key of Elimaj. 
BP7+5 EP6 

7 

Key of Gmaj. 
D7 G6 

Key of Gmaj. 
b1 D7+6 G6 

I I I'\ ... -- ,_ 
~ .. - - .. -~ - - .. . - -- u " . - 'II 

,, 

,. - = , -
-

#• ... .... 
3 2 



5. Cmaj.toE~maj. Il 7 of new key. V7 of new key. 

'l 
C6 FD/-7 B~.7 

V - c; 

B.S. 

MINIMUM DEVELOP:MENT-REPETITION 

C maj.to Eb maj . 
1. Slow 

C6 ..----9 ---, 
J"I , 

, 
, . 

t) 

. 
M 

I ... -· ,. .. 
' -- ,, 

( 
◄ 

I 

;;;. 

C maj. to Eb maj. 2· Bounce 
C6 

"I I 
, . . ~ ., -,, , - ' • . . 

B.S. 
l 

.... -· ,.,. - .. -' ~ ' 
, . -

C maj. to D~ maj. 
3. Slow 

C6 ,~ I 
,. - .. 

" .. , -t) -
M 
#-.. -· , .. 

' , 
, 

* C maj.to D~ maj. 
4. Bounce 

C6 

8098- . 24 

I I I . - - -- - -- - -.. 
~ -

- I 
■ 

--

I I 

- -- -- -

... 
--

Fm7 
I 

H ; - y 
L - ~-,, -

""'I .. I 

B.S . 
. , 

-- --v-.. 

Fm7 
I l 

- .. - . ,_ 
, -. - .. I .. . 

.. ' ' ~ 

R - - . -.. 

I \ I I I 
v - -LoV - - ,. 

V L -. -

m l 7 . ~ 
V - ,,. 

t,4- I 

Key of E~ maj. 
E~6 

I --L . ., ---

.. 
,. 

~ 

Key of Eb maj. 

E~6 
I -L - . -V U --

" : 

Key of D~ maj. 
D~ 6 

I 
L •. ---V --

n L 

L v, 
V U . 

-0-

Key of Db maj . 
nb6 

5 



I 

I 
I 

' 

\ 

' 

j 

6 

C maj. to F maj. 
1. Slow 

C6 
1 I 

- -, 
" - -
' 

I 
~ .. , --· . . -- -

M -
C maj. to A~ maj. 

2. Bounce 
C6 

~ . . - - -, . -" ., 

• . 

B.S. ...... .. ~ -, . , . --
~I 

5 3 

-

J -

1 

~ 

J -

MELODY FROM ARPEGGIO 

Gm7 07 07+5 
2 I --- - . -·- - - -- ,- --I -, I 

7 .. m 
I .. - ---

-a 5 E► 13 iths-9 
I 

- - - ' . - ,r ,_ ,_. - . 
11 • • • . 

-
~ ~ . , 

r -

t,4L ,41L• 

MODULATION UTILIZING A PREVIOUS EXAMPLE 
( Turn-around changed into a modulation~ 

Turn- around Basic I 1 ( Book 1 - page 19) 
C6 Am7 Dm.7 G7 07+5 

m 

Modulation 
C6 

Key of F maj. 
F6 

~ 

r 

. 
"" 

Key of A~ maj. 
A~6 

I 
~ r ., 

n -
1-Q-

., ~ 

r 

Il7o!Jmvkey.V7of new key. 

Fm7 B~7 B~7+5 

m 7 

ONE-MEASURE MODULATIONS 
C maj. to F maj. 

1. V7 of new key. Key of Fmaj. 
C6 C7 F6 

2. 
C maj. to F maj. 

Il7ofnewkey.V7ofnewkey. KeyofFmaj. 

C6 Gm7 C7 F6 
fi I I ~ . . - .. fl I -.. . ,~ -

r . . . - - ,. --' " - -
' ' - -

. 
B. S. B.S. 

I 

. . ~ - r 

I 

I - .. . .. ., 
r 

" - ...,, 

8098-24 



C maj. to Bl,maj. V1 .of new key, 
3, C6 Ft3

1 
F13-9 

'i I 

r 

' .. _ 
• .... • - I I 

M 
7 I --.. 

' ~. 
• ' 

C maj. to E l,maj. 
V1 of new key, 

5. C6 BP7 Bl,7+5 

C maj. to Al,maj. 

Bounce V7 of new key . 

7. C6 El,9 Eh3- 9 

C maj. to Db maj. 
Bounce V7 of new key. 

9 C6 Ai,7 ,. 
I . 

I 
~ - a , - . - - -• • La •• , 

' . - . ....... ~ -.. - . . - - .. 
I :. l 7 .. .-.. - -,_ ,, _ 

C maj. to Gmaj. 

11 Bounce 
, C6 

V7 of new key. 
D7 D7+5 

8098-24 

Key of .BP 111aj. 

BP6 
I 

0 

KeynfEP D>llj. 

El,6 

Key Of Al, m,j. 

Ai,6 

Key of nl,maj. 

DP6 
I 
" L V. -V ,_ a 

,_ V 

~ 

V 

Key of Gm,j . 

07 

Cmaj.toBi,maj. 
II7of V7of 

new key. new k ·ey. 
4, C6 Cm7(9JB9+9 

7 

Key of BP maj. 
BP6 

Cmaito El,maJ·. II7of V7of 
ii"' • new key. new key. Key of EI, maj. 

6. C6 Fm7 Bl,7 EP6 

C maj. to A~ maj. 
ll7of V7 of 

8
Bounce 

newkcy. ucwkcy, Key cit A~ m•J • 

, C6 9 
BPm7 Eh3-9 

CmciJ',to mmaj. ll7of V7of 
. new key, new key, 

10 Ballad EPm7 AP7 Key of DP maj . 
. • C6~ Dp6 

C maj. toG maj. 
II7 of 

Bounce new key. 

12. C6 2 Am7 
3 ,,,.--..... 

V7 of 
new key, Key of G m,j . 

G6 
D7 ;....-----..:: 



8 WALTZ MODULATIONS 
C maj. to F maj. 

Basic 
c

1
6 

V7 of new key. er Key of F maj . 

,I\ . 
~ . .. ..,_ - . 

eJ - . 
- .... 

MINIMUM DEVELOPMENT-REPETITION 
i . Cmaj.to Fmaj. Key~:maj. 2. cc~aj .toFmaj. 

Cmaj, to F maj . 
3. C6 ,_, .. _

11111 
C7 

KeyofFmaj. 

F6 

C maj.to Fmaj. 
C6 

Cmaj. to Eb maj. KeyofEPmaj. 
5. C6 Bb7 BP7+5 El,6 

C maj. to D~ maj. 
C6 AP7 

C maj . to F maj. 
f. C6 

8098-24 

Key of Db maj. 
DP6 

Cmaj.to Al,maj. 
C6 

MELODY FROM ARPEG GIO 
Key of Fma j . 

F 

C maj.fo F maj. 
2. 

F6 

I 

Key of i'maj . 
07 F6 

Key of Fmaj . 

C7 07+5 F 6 

Key of Bb maj. 
F9 F13-9 Bb6 

Key of Abmaj. 

Eb7 Eb7+ 5 Ab6 



3 
C maj. to F maj. 

• C6 C7 
KeyofFmaj. 

F~ 
4 C maj. h Fmaj. 

• C6 C7 

5. 
C maj. to E-bniaj. 

C6 5 

Keyof Eb nlllj. 

Bb7+5 Eb6 

C maj. to Bb maj . 
6. C6 3 5 F7 

Key of Ab.maj. 

Eb7+5 Ab6 

C maj.to Dbmaj. 
8. C6 

C maj. to G maj. 
f. C6 C#7 D7 

CHROMATIC TO NEARBY V 7 
Key of Gbmaj. C maj.to Ab maj. 

G6 2. C6 C#7 D 

C maj. to Eb maj. , 3. C6 B7 BP7 

B.S. 

Key Of F maj. 9 
F 

Key of Bb maj. 
Bb6 

Key of~ maj. 

Eb7 Ab6 

3 ' • 
:!3Y" snbstitutity(leadµig'' en~ from the turn-around section,the V7or II-V 7 can ?e voiced in such away as to 
lead to a specific meloa:y note. Apply this modulation to example 3 right above 

'Thrn-around. (F,-om e:rample4 )G7+6 C6 B7 Bb7 Bb7 B1>7+5 El> 
p11g1 22 ) G 1 ~ C ~ 

~ C 1..- I ----.. 

• 
' 

8098-24 
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-. 
'I 

Basic 
06 

- --. ., , , I • ~._:-

I .. -·-\ , . -

1. 06 

\ . --I . 
' 

.,_ r 

411 r F . 
M 

I • IL,._. , 

: r - ·-

3. C6 

5. 06 

\ I ,L, . -( - ,, 

- -
t. 

~ 

M .. . 
\ 

.. . - ~ -- r -

7. F6 

8098-24 

TWO-MEASURE ENDINGS 

I 
,, . --~ . -·- . 

y . 

I . ,, . 

06 

I 
,1 • . 

. . 

\.! B ,S, 
I 

r --

C 6 

O M 7 

I -- -· . . 
- w . -~ . -

i,Z B. S. 
I . - --

Example ( A). 
C6 

\ 
•- ~ 

I : -. 
• ' M 

I ~ 

- -· -

2. 06 
'I I 

411 -
M ... 

4 . C7 

Fm 6 

,. 
el 

r 

.. 

B~7 
1 2 

.. 

8~7 
2 2 
1 1 

1Jl 

3 

b; 

06 
I 

-, .... r . 
B.S . 

I 

* 
C6 

I 
H . 

: - . 
B.S . 

I 

S C 
t 

6. G6 
3 

F9 (13) F 9 GM9 

2 
1 2 

M 

-J 

I 

-J 

M 



Example (B }. 

Bounce G6 

6, 

8098-2 4 

D9+9 D \,6 (9) 

C6 

5. 

Example (C }. 
7. C6 5 

D b9 + 9 C 6( 9) 

.._., 
4 

B9 + 9 Bb 6 (9) 



12 "BREAK'' STYLE ENDINGS 

Example (D ) . 

G6 5 

3. 1 3 
Eb 13+11 

r.'\ 

Example (E ) minor. 

Example ( F ) . cu+u 
I":\ 

Example (G). 
Eb 

8098-24 l.!i 



13 
1 

B.S. 

3. 
~ -

F6 1 2 
•. . 

I 
•- - ., - -• V •- - ~ J - - - -" - -- - -• I • 

' M 7 
r"\ • , . - - --.. - . - -. ~ . ~ -- r • • V 

4 . 
L4.. - 4 

I 1 I I 
1 2 1 

" , . V - . - -, - - V -
J 

I 
. V r . -~ - .. - -- ~ • • I .,- 11• -,t 

M "' .. 
L ,. •. .. - - - - -' J . 

~ . ,_ ~ -. - ... 

6. 
~ 1 2 1 ·--C6 

2 4 2 4 

. . ~- --- . 
I . . , ~ - - - - --TC - - -. . • - • ll• -. 

M M .. ~ 

i ,,. - ,. -.. --.. - -. .. ~ - -
J 

7. 
\ I 1 2 1 . . - ~- - - -l - ~ - - - - - _ ,_ . --... - - ~-- - - -• -. l' I I I 

◄ 7 Mi'\ r.\ M .. 
I . •. - - . , - A 

• • • n - - ' . ,_ . = ' J . " - -.. • ◄ 
8098-24 



14 FOUR - MEASURE ENDINGS 

Basic form off our-measure "Ri de- out '~ endings. 
,..I -,-M-e..,.lo_d,_i_c """B,-r-e""ak,--- ---- --. 

F6 F9 B~6 B ~m6 C7 

3 

7 
M m B.S. 

F 6 

1 

B. S . 

A 

3. F6 F7 C7 F6 

B.S . 

4. F F7 F C7 F 

2 l 2 1 

m B.S . 

8098-24 5 ' 5 2 



5. F F7 
2 b' 

M 7 

6. F F7 
5 

B~m 
4, 

M 

ONE- ME AS U RE EN DI NGS 

Basic 
C6 

~ I . . - . 

..•. -' ~. . 

: 

Example (.A) 

1. 2. 
C6 

l'l I 

) 
.- .. - : 
~" - ~ : 

B.S. 
I .- I 

- .. 

C6 D l,9 CM7 1. G6 Al,9 GM7 

4 

3. B1,6 

4 

8098-2:4 

,-....-
B9 Bl,M7 4. 

2 

8. 

2. 

4 2 

5. 

15 

F1 3 + 11 



16 6. 
Exa mple (B ). 

C6 D~9+9 C6(9) 

I 

i, 
' 

Example ( C ). 
E~6 

1. 
Ab11+11 

2. 
F 

F11 +11 ,..... 

Example (D). 
C6 BbM'7 BM7 CM7 1. AM7 BbM7 

'i I c---.. , , - - . - ,-, _ n - -~ 

' 
- • , .. -..__.,-

B.S . 

. . , 
I , - - ~ - - ., - - . w-

3 4. 

CADENCE 
In many tun es, the 15th and 16th measures ca ll for a cadence (coming to rest ) comparable to a two-measure 
endiog(31st and 32nd measures of a final chorus) . To keep the music from coming to a complete standstill, however, 
itis usually advisa'\:ile to insert a modulatingchord - leading to the 17th measure -unles s there is a melodic 
"pick-up". 

Ending page 10, No, 1 
C6 Bb9 

Measures 15 and 16 where "bridge" begins with Em . 
C6 8~9 C6 B7 Em 

Measures 15 and 16 where"bridge" b egins with FG. 
C6 Bb9 C6 Gm7 C 7_ 

I 

[ NOTE] Modulations tomtnor, Oreate by using the last part of minor introductions, book one - page 15 . 

8098- 24 



SUMMA RY 

These books contain material for an occasion where even the 
accordionists on his first engagement is expected to do his part. 
The following explanation and examples, will serve to illustrate 
the relationship between these various musical fragments . 

The average American tune has a thirty-two measurechorus 
in one of two basic forms. 

8098-24 

FORM I - A, A, B, A 

Eight measures ending part.1.ally ( l ast melody note is in 
chord I, but not the root or the last note is in chord V7- II7 
V7. 

Eight measures identical to, or corresponding to A, but 
usually ending on chord 1 and frequently on the root. 

Eight measures different from A, known as the "bri~ge" 
(release) or simply "the middle part". 

Eight measures corresponding to A, ending on the root . 

17 



18 The following "skeleton" shows how the material in these books can be applied 
to a two-chorus arrangement of an A. A. B, A tune. 

Introduc t ion (page 10 - exercise 1) 
C Am Dm7 G7 

1st Chorus 

I ~ ~ 

\ . 
I l 

Six measures. C 

. -· . 
\ -

\ 
LX] 

I -
I • t 
C Six measures. 

~--: -

[fil Bridge 
'I 

, , 
I ~ . -

• ,,.., 
Eight measures . 

.. - .. 
\ 

. 
\ . I 

[A] 
n 

I . 
' ~ 

• 
Six measures. 

~ .. . ,_ 

8098- 24 

C Am Dm7 G7 

Turn-around ( measures 1 and 2 of int r oduction). 
C ., 

- - --

l 

' - -- ~ 

Cadence 
C6 

~ -, 
-

-. 

Am .. 
- . 

r 

m -- . 
~ -

"" - --
I • 

Dm7 G7 
,If- --- --. 

r 
m .. 

- -
ll -

V7of next chor d . 
C7+6 

I ' r\ I ' 

Cl> 

- ~ --. -. 1 • ........,-
(Rhythm of measure 3 of (Leav-e• open !or"pick 'up" 

or insert modulating~ introd aotion and endlng 
chord pag, ). ' ' B.S. ' ' ' I ' ... I 

& -, - k - - - , -. -
·----·· 

Modulation (page 5 - exercise 2) 
C6 Fm7 B~7 B~7+5 

r-- - \ I I - - - - - - - ~ k ,- ~ -· k 

,., . . .. - . . - - - .._ . - - - - - V .. • , .. . 
I -- - -

~ ~. ~ . - - u 

• 
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Znd Chorus 

~ I 

Same as 1st Choru s tr ansposed. 
to Eb major. 

En ding ( page 11 - exercise 4) 

E~6 E 9 + 9 Eb~ t:'\ - - - . 
V V I 

I I ..... -
. . 

T hirty measures . _ _ _ ______ _ ( Slightly altered, 11Slng rhythmic 
motive of introduction.) 

M B.S. 

t,♦ ~ ;; ; #3 
4- - 4 

... 
The above example shows how an organic whole can be achieved by "weaving" - using the 

same, or slightly varied mate .rial for al l the added parts (introduction, tum-around, modulation, 
ending). This is most effective for "framing" a more-than-one chorus arrangement of a single 
tune . Small orchestras on radio stations use this favorite device to give the impression thatthey 
have arrangements, when actually, the mus icians choose these figures in rehearsal and then play 
them (with appropriate alterations) from memory. 

In a medley of different tunes, it is best not to continue using the same figures into the next 
tune, but to use a contrasting one. Of course, it is always possible to use entirely independent 
introductions, turn-arounds, modulations and endings - providing they be in thecorrectkeyand 
style. The following example demonstrates this, using material taken directly from this book, 
but on the other main form of tune. 

1st A 

B 

2nd A 

C 

Form II - A,B,A,C 
Eight measures, (may or may not have a cadence) 
Eight measures contrasting (or at least different), usually ending on V7 or 
II 7 - V 7 of the original key. 
Eight measures corresponding to the '.3': A and probably ending differently . 
Eight measures possible corresponding to B but usually varied considerably, 
in order to bt1,ld a climax anq lead to an ending. 

Intro duction (page 4 +9 -9 
Dm7(9)G9-9 - . Dm7 G9+ 5 G9+5 06 exercise 1 ) 

C6 C#° 3--, 
J 

(Adjusted to allow for "pick-up:•) 
M Ill M d 7 B. S. 

1st Chorus Dm Dm7 Dm7 (9) G9 

[A) 
iii I J .J J I 

r,- 8 ---;, 

- ,. 
~ r ,_ 
~ - ·~ ::. ·-u 

4 

(Semi cad enc e making two measures out of last meanre Six measures. of introduct ionJ 
m 
~ fL fL 7 

u -
I - --; ~ -

8098- 24 



20 

/1 
[fil 

J -. 
•' ' Six measures. 

I 

I .. . 
\ 

I 
,, 

I ., . 
t 

< Six measures. 

I L 'O .. 
\ , 

,,, @J 
,r, 

., 

' t) < Six measures. 
I 

I u .. . 
\ , 

or 

Tum-around -
(page 19-ex. 1-Bk. 1) Adjuated to " plek-up ". 

C 

-

M 
I ... 
-

F 

-- -- . 

M. 
-

• 

? 1 -Am 2 4 Dm7 G7 

~ 

...I 
J -..,,. ... -

m 
-

-

J ..J J 

11'6 

r,-s~ 

-. .. 

' -

- ,_ -
◄ .. -: 
B. S. 

~ .., -
Dm7 (9) 

I 
,, 
,. 

m 

~ 

71' 

Ending (page 10, exercise S) 
C6 BP+U BP9 CM7 

I I 
-= . . ,. - . -- ~ : 

M L:. B.S. 
I - f 

-
I 

-·- -! 

I Modulation (page 3, exercise 2) 

-

~ 

G9 

I _,_ 

-

~ 

J 

--

ic 6 
! 3 ~' ,~ F9(13) F9-9(13) 

I\ 

- . - - - - : . ~-- . , - - - L . -. - - - - - • - 1 I (Adjusted to ''pick-up•~) 

M 7 
' ~ - -- -- " 

7 -

:: 

h 
'I !: ;: 
:: 

ii 
li 

I 

V 

!: I 
-~ 

,v 

211d Chorus Ending (page 10 - exercise 8) 
Same as 1st Chorus transpos'ed toBl,major A~9-13 Al,9 B-l,M9 BP6 . B J I '1 I •. 

1, - ,.· . . -• 
I . . -.. . ,_ 

\ 
V 

!NOTE! 

8098-24 

- n 4 6'~ _: - . - - - ····---
"-, -- ~ - - w-- J - - .. w--• I T I l 

Thirty measures -
M M t':'I .. L 7_ • .. 

- ~ - - ,_ J ..,.,. - - -
Where references are made, in thia book, to ll;,Clhord1, etc., the examplet shown give all the necellllUY informAtion for 
our particular purpose which ts to enable the YOllllg' profe1111ional to play an · introduction, turn-aroi:md,etc., when needed . 
More detailed explanation oftheae chords can be found in AnthonyMeccu PROGRESSIVE IDEAS IN "POP~ PLAYING FOR 
ACCORDION. 
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COMPLETE LIST OF 7\h CHORDS BASED ON 
THE DEGREES OF THE MAJOR AND MINOR SCALES 

Major Scales 

C major 

' i 
II 

u 
CmaJ.7 

IV 

II 
V 

I 
VI 

() 
VII 

t 
Fma/ Bm7-5 

II 

Inversions of the above Chords. 'I" inversion . r· ''u II 

f 2"" inversion 

' ofJ 11§ JJ ~ 
11 

'3'' inversion 

9a JI 
Practice all the following chords in their inversions. 

VI 

tt II 

I] 
III 

i 
IV 

ft 
V 

i 
II 

Am7 CmaJ.7 o7 

D major ,., r H 
Dmai.7 

II 

I 
Ill 

II 
IV 

I 
Gmaj.7 

VI 

i 
Bm7 

I 

A major 

&¥ I I 
AmaJ.7 

ff 
Bm7 

II 

II 

Ill IV V VI 

·l 0 II 
DmaJ.7 

I 

a 
III 

I 
IV 

0 
V 

t 
Vil 

i 
EmaJ? A maJ.7 

8098-24 
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B major 

&•#11 
I II Ill IV V VI VII 

ff c{1 u I II I fl II 
Bmaj.7 o#m7 Emaj.7 F#7 o#m7 A#m 7-5 

p# major VI Vll ,j~, I II III IV V 

i fl: II I 17 i ft II 
F#maj.7 o#m7 Bma/ c#1 n#m7 E#m7-5 

c# major VII 

jYljj!\1 1 II Ill V VI IV 

0 i u I II I II l 
c# maj.7 n#m7 E#m7 F#mai-7 o#7 A#m7 s# m7-5 

F major IV V VI VII ,~ I II Ill 

ft i ft 
II I (l i II 
Fmaj.7 Gm7 Am7 sbma;.7 c1 Om7 Em7-5 

ab major 

&r 
I II m IV V VI VII 

tt i t1 I II I R II 
Bbma/ Cm7 Dm7 EbmaJ.7 F7 Gm7 Am7-5 

Eb major VI VII ,~, I II III IV V 

ft i I II I H i 
11 

Ebma/ Fm7 Gm7 Abmai-7 sb7 Cm7 Dm7-5 

Ab major 

& ~~ I 

II III IV V VI Vil 

ff i B I II I ll &i 
Abma/ Bbm7 Cm7 r:PmaJf Eb7 Fm7 Gm7-5 

ob major VII 

,~ I 
II Ill IV V VI a H II I R i II t, u 

Dbma! Ef>m7 Fm7 ob .1 >!7 sbm1 Cm7-5 maJ. 

ob major V VI VII ,_,. II III IV 

I &, i AQm7 !7 ft lb 
G .7 cb -7 Db7 Fm7-5 

8098- 24 Dl8J; 
maJ• 



23 

d major 
V VI VII 

,~ I 

n ill IV 

u I 11 I n i I p, .I 
C~maj.7 Dbm7 Ebmi F~maJ.7 G~7 A~m7 B~m7-5 

A (harmonic) minor 
Minor (harmonic) Scales 

& 
I II m IV V VI VII 

• ti- • u I II I 11 

Ami+7 Bm7-5 Cmaj.7+5 Dm7 Ei Fmaj.7 G#o 

Inversions of the ,above Chords. 
1st inversion 

& .r· tr ltr' le -- ·fi '°8 I 
2ml inversion 

& lit' a° jo!:! ·r! L§ .;- i& I 
3rd inversion 

jJl 
& 1Jl ,.H ~ ,lt w ,3l 

~ 

Practice all the following chords in their inver sions. 

E (harmonic) minor V VI VII ,- I II Ill IV 

ff 11 •1 II ti n • I 
Em7+7 F#mi-5 GmaJ.i+S Am7 87 Cmaj.i n#o 

B (harmonic) minor , .. I II III IV V VI Vil 

• i IU I @II I iP I 
Bm7+7 Cfm'l-S I>m.J.1+6 Em7 p#7 GmaJ.7 Al0 

pl (harmonic) minor IV V VI VII ,~~I n Ill 

f I jl I 1n ~1 I:! 
G#m7-5 AmaJ.Y+s c#1 E.o 

8098-24 Fl 7 + 7 Bm7 DmaJ.7 
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cl (harmonic) minor , .... I II Ill IV V VI VII 

~ 0 11 II 18 n ii II 
clm7+7 o#m 7-5 Ema,1.1~ p#m7 G#7 Arm.ii a#O 

D (harmonic) minor vn ,~ V VI 
1 11 m IV 1n i t lg I 111 I II 

Dm7+7 Em7-5 Fma.7+5 Gm7 AT B~mai-7 N 
0 (harmonic) minor V1 V VI VII 

,~~ I I II m 

ft ii fl • fl ii 
11 I 

Gm7+7 Am7·6 B~ma?-+6 Crrl or E~ma? F#o 

C (harmonic) minor 
VII ,~, I n m IV V Vl 

Jf 
' u •I II •I 0 11 

E~maJ.7+5 Fm 7 G7 A~~/ B~o 
Cm7+7 Dm7·6 

F (harmonic) minor 
V vr VII 

III IV 

i Jl '* ~1
1

1 
II 'i ~ I ~n II 

Fm7+7 Gm 7-5 A~ma/+5 B~-al er D~ma,? E-o 

B~ (harmonic) minor ,~ I n Ill IV V VI VII 

al+7 l §U I ~11 I §n I 
Cm7-5 D~maJ.7+5 E~m7 F7 o~rJ A~o 

i(harmonic) minor 
V VI VII 

,Ml•i 
m IV i II 0· .. 1} II •I I 

E~J+7 Fm7--6 G~.i:+5 A~m7 8~7 C~ruJ.1 D-o 

J(harmonic) minor ,~.-1 n m IV V VI VII 

• u •I II ., II ff b. J!j,7 F~ruJ! G~ 
8098-24 A~m7+7 B~m7-6 cf JMJ.7+5 D~m7 



THE ART of MUSCULAR and FINGER CONTROL for PIANO ACCORDION by Frank ~··-,. Gaviani. A 48-page volume to help the accordionist in training fingers and wrist through a ~-
series of specific exercises, designed with definite objectives which will enhance the play-
ing potential and progress of learning. Grade 5+ No.~ -·---

MECCA'S CHORD COURSE for th, Accordion, In T11rH Volumes, by Anthony Mecca. 
This course presents Mecca's unique approach to complete chord study. It furnishes the 
student with chord-building chords instructions and how to apply them to a malody. lnfor• 
mation is clearly and simply explained. Grade 3+ No. 8117 Vol1J11e 1 -·-· .. --

Grade 5+ No. 8118 Vole.me 2 '" ......... .. 
Grade 6+ No. 8119 Vole.ma 3 _ ........ .. 

FIRST STEPS IN CHOR OLAND • Books On, snd Two by Elsie Bennett .. A modern ap
proach to chord study. Book One conta1-s all triads while.Book Two takes up the study 
of four-note chords. Grade 3+ No.80788ookQr-e..__ ____ _ 

Grade 5+ No. 8079 Book Tv.,:, .. ___ ·-·---

WORK BOOKS IN MODERN CHORDS, Book 1 and Book 2 by Victor Leona, edited by F. 
Henry Klickmann. Written for the advanced student who desires to study chord structure 
and improvisation as it applies to modem music, it provides the required foundation for 
successful harmony study. Grade 4 No. 8053. Book 1 -·--·-·- .. 

Grade 4 No.8054 Book2 ............ _ .. 

BIVIANO: ELEMENTARY APPROACH TO SCALES AND ARPEGGIOS, has been 
compiled by Victor Leone, In a book designed to lay the ground work necessary for mast
ering scales and arpeggios. It provides correct fingering for two hands and offers all pre
paratory work to eliminate scale difficultles, which might otherwise be encount.ered, In the 
course of study without this specialized know-how. Grade 4+ No. 8068 .... 

12 BEUOWS SHAKE SOLOS, arranged by Maddalena Belfiore. Perfect practice to de
velop precise bellow shake technique. In 28 pages containing 12 arrangements of familiar 
melodies (Tchaikovsky, Lemara, SchumaM, Offenbach and others}, accordionists wil 
find entertaining opportunities to perfect the beHows shake~ ·. Grade 4 No. 8040 

HOW TO PLAY THE FREE BASSETTI SYSTEII ACCORDION by Flaviano Fogli and 
Frank Gaviani: This study book contains basic exercises to teach the Bassetti student 
scales, arpeggios, etc., which are required for advanced study to master this intricate 
free bass system. (Book 2 is out of print) Grade 3+ No. 8099 .................. .. 

RHYTHM PATTERNS FOR THE ACCORDION by Fredric Tedesco. A 32-page book 
which presents a variety of rhythmic patterns illustrated In well known favorite melodies 
which Incorporate the specific pattern. The book Imparts knowledge which enables the 
player to avoid rhythmic pattern stumbling blocks. Grades 3-4 No. 8069 ........ . 

THE CONTEMPORARY ACCORDION by Jerome Jolles. This book was compos•.-c to 
familiarize the accordion student with contemporary music as It relates to the molodic 
and harmonic developments of the 20th century and the significant changes which evolv
ed from a 300-year tradition of composition. Interesting and educational with six select-
ions of music to illustrate various concepts. Grades 4-6 No. 8116 ............ . 

INTERNATIONAL FOLK SONGS and FAVORITE MUSIC COLLECTIONS 
SONGS OF SCANDINAVIA arranged by Eric Olzen. A big collection of 35 popular folk 
songs from the land of the midnight sun. In 36 pages, all the music is complete with lyrics 
in native Nordic languages. Grade 4+ No. 7921 ................... - ....................... . 

GERMAN FOLK SONGS by Alfred d'Auberge. A 32-page volume of 25 popular Garman 
songs in simplified arrangements: Schnitzelbank, Prosit, Het7i He11o, Die Lorefei, Der Gute 
Kamerad, Der Lindenbaum, Gsudeamus lgitur, 0 Tannenbaum, Lang Lang lst's Her, 
Stille Nacht, Heiliege Nacht, Verlassen Bin I, Wiegenlied. Grade 2 No. 8012 ........ .. 

ISRAEL FOLK SONGS snd DANCES arranged for Accordion by Frank Gaviani. This 
23-page collection of 25 best known Israeli melodies includes Hatikvah, Hava Nagila, Song 
of tl)e Negev, Shepherd's Song, Ovadia's Dance, Rad Ha'laila, plus Horras, Polkas and 
.other folk dance melodles. Grade 4+ No. 8023 .............. -........................................... · · 

/RISH JIGS AND REELS, arranged by Frank Gavianl. A SO-page volume of 94 of the 
best known Irish dances so often requested at weddings and parties: Come Haste to the 
Wedding, Turk,y In the Straw, Wind that Shakes the Barley, Low Back,d Car, Old 
Crow, Garry Owen, Rory O'More, Miss McLeod's Re,/, Drops of Brandy, Rakes of 
Mallow, Stack of Barley, Paddy Whack, and others. Grade 4-5 No. 8044 ........ 

ECHOES FROM UKRANIA arranged by John B. Wesolowosky. A 22-page volume of Iha 
most-loved Ukranian folk music. Nine songs Include the famous Circle Dance, Whip Dance 
and Sabre Dance. Captivating rhythms. Grade 3+ No.7975 "--MM--
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